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its method is still dominated by the principle that "A
museum directed to the purposes of ethic as well as
scientific education must contain no vicious, barbarous,
or blundering art, and no abortive or diseased types,
or states of natural things." For many years after its
foundation, Mr, Ruskin continued to employ his own
unrivalled skill and the money of the Guild to enlarge
the early nucleus of the collection. Particularly did he
labour, by his own hands and by the employment of
other skilled artists, to complete, as far as possible, the
record of the sculptural details of the churches and
palaces which still stand as examples of the best periods
of Italian and French architecture. Since Mr. Ruskin
has been compelled to relinquish all personal part in
this work, it has been carried on by members of the
Guilds and friends. Though funds have to be strictly
economised, some valuable additions have been recently
made to the library and the collection of engravings,
including a copy of Turner's Liber Studiorum and
various series of engravings of his water-colour draw-
ings, many of the finest lithographic plates of Prout,
and fine examples of the early masters of Italy and
Germany. Mr. White, in particular, has followed Mr.
Ruskin's footsteps in Italy, collecting photographs of
buildings and sculptures, and filling up the lacunae
of his records. The valuable collections of minerals,
and of architectural casts upon which Mr. Ruskin be-
stowed so much expense and trouble, are carefully
arranged, and wherever profitable, printed or written
descriptions are appended. The library contains many
rare and beautiful works, enriched by plates illustrative
of the animal and vegetable kingdoms, besides works
relating to the fine arts.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